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ABSTRACT

The Indian English literature has gathered a raapéx academic industry. It is a product of a etiohary,
creative process. The mode, theme and taste efriters are influenced by the Indianess in thed&la of subject matter,

in the texture of thought, play of sentiment anthizage, in expressing experience, and Indian values

A good part of the Indian literature of the modeeriod, is concerned with certain ever-recurringnties, the
theme of love in all its aspects and moods; thekirtad and lass love, the tear — sodden anguisim@uited love, the
ecstasy of love’s fulfilment and even love asasatyst to spiritual revelation. The theme of nataovers a vast realm,
from simple appreciation of beauty to majestic I@eeking communion with nature. Theme of the pbjpécal quest
represents the bewilderment of man in a mysteriougerse and his effort to find the meaning of kfied to solve the

mystery of death.
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INTRODUCTION

Anita Desai the youngest of the major Indian Erdglisomen novelists is more interested in the intddadscape
of the mind than in political and social realitied/riting for her “is an effort to discover and th&o underline and finally
to convey the true significance of things”. Hewels according to her, deal with what Ortegay Glasags “the terror
facing, single handed, the ferocious assaults mtence”. Desai’'s protagonists are persons forrwlatoneness alone is
‘the sole natural conditions, aloneness alone tbastire worth treasuring’. They are mostly womeing, though they
have reached different stages in life, are all ifeagntroverts, trapped in their own skins. Theimotional traumas

sometimes lead to violent death, in the end.

When Meena Bellappa (1971) states about Desai ay& $Anita Desai’'s writings clearly indicate thewm
direction that Indian Fiction is taking in the haraf the third generation Of urban varieties -elib@érate growing away

from the debased tradition of fiction as romanca toeaningful wrestle with Reality” (Meena Bellapgg@71).5).

Anita Desai stands great among the Indian novigiginglish in probing deep into the human mind, llenan
situations and inner rhythms. Though she doesténgit to convey a set of philosophical theories aodcepts ,she
follows her instinct and flashes of insight .At thied she succeeds in seeing the “Pattern of fod$pon the sand” .Her
aim seems to be research into the human probldmastaRes up the question of the existential prexksd of Modern man
viz., His rootlessness,detachment,identitiy,crsgifdismemberment,psychic quest of individual fettér alternatives in

the ethics .She talks about the alienation of tieéagonists , loneliness and lack of communication.
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Most of her female protagonists are sensitive atithsy to the pain of being neurotic. (E.g.) Mapa‘Cry, the
Peacock” .she rebels against the absurdity of tla@tac world and brings out truth to the lime light's an eternal quest
for meaning, value, freedom and truth, that camesusis in this chaotic and seemingly meaninglesddvK.R.S. lyengar
(1980) says that here strength lies in “The expioneof sensibility, the particular kind of moddmdian sensibility that is

ill at ease among the barbarians and the philistitiee anarchists and the amoralists ”.

“Cry, the Peacock” tells the story of Maya's madilife with Gautama. There is lack of emotional
communication between the wife who is highly séwsitreature gifted with poetic imagination and miec sensibility
and the husband who is a pragmatic, unimaginatige umsentimental person. In the novel Desai deféjneates the
turbulent emotional world of the neurotic protagtriMaya. She is a specimen of suffering hystefficdian house wife.
She suffers due to acute alienation caused by itaiility to separated the real from the illusottye material from the

sensual.

Her melodramatic tendencies heighten the horrdrenfhoroscope and she is thrown to the verge ahits.As
critics quote women are the neglected class oftloéety. True picture of the women is given by RRthwer Jhabwala ,
"Beat them , starve them how you like them, thell git and look with animal eyes and never raiséhead to defend
themselves”(Ruth Prawer Jhabvala,97). Prof.K.ReBigpar says : “Cry the Peacock scores because Magadnce the
center and circumference in this world her insardther she is sane, historical or insane-filkswhole book and gives it

form as well as life ".(Prof.K.R.S.lyengar,16).

Meena Bellapa asserts that it is , “a remarkablengit to fuse fantasy with perpetual experienceeit
Bellapa,25).Some critics like Some P.Sharma and &{&mswathi point out that Maya despite her ovestpctive does
not seem to be a spoilt woman. She has the capacttifferentiate between her childhood friendg thdulgence of her

doting father and clamorous demands of her lawysb&nd. (Orient Paperbacks,24).

In “Cry, the Peacock”, Antia desai has exploredilfskiy an enduring existentialist predicament witier
profound understanding of human psychology. As &héarishnaswamy says,“Cry, the Peacock” is theystdrmarital
discord imbued with a strong streak of neurdaatasy on the part of the women and the correspgn@hlegmatic and
solid attitude on the part of the husband”.(Sh&mtshnaSwamy, 1984, 244)

In the novel Maya complains that her husband dasslave her so much as she wanted him to. Here she
compares herself to the peacock. This image isurkable relevant to the very theme of the novehut@ma her lover
miserably fails not only to feel the intensity afrtinner most craving but also to listen to thénpti¢ cry of her anguished
soul and thus when she murders him in the endjrsheway symbolically substantiates this very agioed cry of the

peacock, carving for the love of its mate.

If one of the major themes of the book is a claksthe two irreconcilable temperaments-the one paatid other
philosophical-the novel is replete with incidenchkiet highlight this lack of communication betwede two . There is a
kind of naturalistic inexorableness about the wtsitey. The feeling to be expressed is so subtleoanplex that a few
lines of prose or verse are not enough to convemnttvithout distortion.Maya’s character arousethanthe reader their
fighting spirit, their tenderness, their sense m@gédy, their laughter, their superstitiousnessjrth cupidity, their

sensuousness, their piety.

Anita Desai’s novel ‘Cry, The Peacock’ deals withawOrtega y Gasset called the terror of facingglsi handed

Impact Factor (JCC): 4.4049 Index Copernicus Value (ICV): 3.0



Marginalisation of Women with Reference to Anita Dsai's “Cry, the Peacock” 247

ferocious assaults of existence-Desai’'s protagamstpersons ‘for who aloneness alone’ is ‘the seliral condition,
aloneness alone the treasure worth treasuring’ hideine is a fragile introvert 'trapped in her oskins’. Her emotional
traumas leads to violent death in the end Mayabisessed with death and hunted by astrologicaligiren that her
marriage is going to end in its fourth year, witle tdeath of either wife or husband; her husbands&ntimental, matter-of
-fact and twice her age. There are no childrerhefrharriage and this accentuates Maya's isolatibiciwbecomes total
when she murders her husband in a fit of insang.fitlie symbolism of the peacock , whose ‘danceypf$ the dance of

death’ has however no adequate relevance to M#igtis.

The author tries to communicate through her noeel b sensitive, poetic demanding, young woman faorich
family, safely protected from the ugly things d&lihaving the imagination and leisure to obseheelieautiful things in
life and, is in love with life is frightened by theospect of death. She is obsessed with the dread impending disaster
and is tottering on the brink of insanity. The mmmmarkable thing about the novel is the buildiqpgof the tension of

presenting the hideous transformation of a sersfibetic young woman into an insane individual.

Through the dance of the peacock the heroine wastalforsee her destruction.The dance of the grdaserves
as the vechicle through which the tenor,the raabtibn is conveyed.The Peacock stands for theifei@nd her mental
state, her thinking stand for the dance.The damctgys the very nature of the heroine.Just asp#eeocks search for

their mates, Maya longs for the love of her husband

As the peacocks tear themselves to bleeding shmetthe act of love, Maya too is tortured by her otoughts
and feelings when she is disappointed by the d@c@Gantama and when she is not able to get enough fim.As the
peacocks scream with agony at the death of lovgaMiaes.When she finds that her husband is a mdetathment, who
had not lived and would never live this screamungs into the act of murder. The darkness foundiéenh each eye in the

thousand eyed tails speaks of distance, sepaiatidiness-that each one is isolated from the otlyeso much things.

It was not the peacocks which screamed at the eighte rain clouds, but it was Maya who screantdtka life’s
destiny.Screamed at their disappearance standbdatisappointments in life — screaming in muterdnoforseeing death
stands as a matter of existence.As each one dfithusand eyes upon their shimmering feathers wigzimng Steadfastly
upon the final truth — death, so was many awaevefy step she was taking leading to the finalrdegbn.She was aware

that both her life and that of the peacock weredilead on a wasteland where final destruction ireedea challenge.

The dance of the cabaret-girls is not simply somegthulgar and debasing. Maya regards it as ano#minder
of a approaching and inevitable disaster. It bexoithe simple of an inescapable fatality. “danganger.....the
warning came whispering over a vast distance tpstweaggling through the maze of truths and liesh@ nightmarish
disguise”. Here through the dance we are madeidoalise the building-up of tension, of presentihg hideous

transformation of a sensitive, poetic young wonraa an insane individual.

Gautam’s mother is a women of hard work. She wasdcial service. She had her own dispensary¢iémhe
her workshop for the blind, the disabled, the unleygd. She was ready to render her helping haradl ®ven at her old
age.This attitude of hers was only due to the reitiogn she received which Maya failed as engel gsiotvomen are
originally equal to , if not more powerful than miancommunal forms of prediction with matrilindaimily organizations.
women lose power when private property comes iristence as a mode of protection. Men'’s contrqirdfate property ,

and the ability there by to generate and surptignge the life of woman who always become thegntgmf the father or
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husband.(the origin of the family, private propeahd the state ,1942)

Gautama for her represents the male-centered ml@gd civilization and culture.act of murderiniger husband
due to her obsessive love of life, representsrnlt against callous materialistic social ordétaya believes that she is
not fit for this world based on male-centered soomler, male-centered wisdom, reason and ordet, lagic and

normality. Her revolt against the social ordearsaesthetic revolt- the revolt of sensibility agaithe chain of slavery.

Maya represents the disturbed psyche of modermindioman. She tries to strict a balance betwestinoiual
needs and intellectual aspirations. Deeply exleauby this crucial act, When she experiences lilegs and lack of
communication .Feminine studies shows that Indiamean-passive or aggressive, traditional or modeflect the
writer's sense of isolation, fear, bewilderment @amdotional vulnerability ,and their love for regliaind salvation .They
are not only symbol of growth, life and fertiljitut of withdrawal, regression, decay and dealie iS powerful figure

protesting against social and sexual inequalitresdiscrimination.

Liberal, Marxist and radical feminists have all cterized woman as doubly alienated in capitaligmause of
the public/private split that relegates their waskmother and house workers to the home, and pegitally denies them
full personhood. Citizenship and human rights.Milissets that patriarchal authority has given womaminority status

that inflicts on her a “self-hatred and self reject a contempt both herself and for her fellowfate Millett, 55).
CONCLUSIONS

Desai through her protagonist tries to project fend theory that women must develop determinatiospeak
and act in public she must learn to fight her feamgst recognize her full personhood, citizenslnig human rights. When

women makes it up against patriarchal order shiedefinitely reinstate and redefine herself.
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